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Ifyou hear yoursely.....

Your responsibility for BALANCE, BLEND, and INTONATION !

1. BALANCE: If you hear yourself above all others in your section or band...
YOU are OVERPOWERING or OVERBLOWING...
Make an adjustrnent to volume by plavxng soﬁer Lose your identity !

2. BLEND: Ifyou still hear yotnselfand you made the volume adjustxnent in #1...
YOU are PLAYING WITH POOR TONE QUALITY...
Make an adjustment with embouchure, breath support, or posture...
Poor tone quahty rwill not blend with your section or band... Lose your identity !

Before

3. INTONATION: Ifyou still hear yourself and you made the adjustments to Balance and Blend...
YOU are PLAYING OUT OF TUNE...
Adjustthe length ofyour instrument... applyG step beatless umingprocedure !

© Copyright 1994 MEREDITH MUSIC PUBLICATIONS

Intonation

6 Step Beatless Tuming Process

The designated tuning pitch (F concert) is played and sustained by section leader =

1. Asyou play F concert with your section leader, listen for the "beats"... Make an adjustment with
the barrel, mouthpiece or slide... Did the "beats" speed up ,DOQUQ orslow doun = ?

2. If the "beats" are faster-... DQDUQ You made the wrong move with the barrel, mouthpiece or
slide... Adjust the length of your instrument in the opposite direction.

3. Ifthe '"beats' became slower... &= You are making the correct move... Continue in this
direction until all "beats' are eliminated =

4. Ifyou find yourself "pinching” your embouchre to eliminate ''beats'... &= Your instrument
is too long, it must be shortened.

5. Ifyou find yourself "relaxing " your embouchure to eliminate '"beats'... &= Your instrument

is too short, it must be lengthened. __w

6. When you and your section play the same pltch without any unnecessary embouchure
pressure or relaxation, and you are not able to identify any "individual sound” in your
section = = You and your section are perfectly in tune and playing with proper
balance and blend !
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COMMON OUT OF TUNE NOTES

BBb TUBA
(Tubists should manipulate their valve tuning slides, especially first valve, in & out as needed.)
WRITTEN PITCH TENDENCY POSSIBLE SOLUTION
Bb below stuff
¥ E Possibly flat Just be sure that the p}layet; does not allow the
— o embouchure to “sag” or be loose.
bas
B below staff if the tuba has feur valves, play with valves 2 and 4.
) I Sharp Be sure that fourth valve slide is extended, typically
- a one or two inches. It may still be necessary to
= vocalize the pitch down.,
€ below staff If the tuba has four valves, play with 4% valve alone.
Be sure that the fourth valve slide is extended to the
£) ¢ EE Sharp point that the C is fairly true.  there are only 3
=y valves, be sure that the 3t valve slide is extended
enough to true the note.
This is always a troublesome note. The best
D below siaff solution is for the player to manipulate the first
) P I Sharp valve slide, extending it when playing that D.
— L Another solution that often works great is to play it
with 34 valve alone...but the 37 vaive slide must not
be too far out.
24 space C
Be sure first valve slide is not pulled for this note. If
L) M T %! Flat necessary, the note can be played with 1<t and 3r4
valve, but the tone and response might be affected.
2 space C¥ or Db

Again, be sure first valve slide is not pufled out. If
5) ¢ Flat necessary, the pitch can be raised by fingering it 2»d
and 374 valves.

3 line D
) P Flat Finger with * and 2 valves to raise if the player is
x| not successful vocalizing it up.
3rdline D#or Eb
Y o Sharp Manipulate the first valve slide out, or finger with 1=
Lk & 3 valves.
3w space E
e LE éi Sharp Vocalize down or finger it with 204 and 3+ valves.
4 line F
A = H Sharp Vocalize down or finger it with 1# and 2 valves,
4 line Fé or Gb . ) . .
| Sharp if played 2nd and With 2-3 combination, extend 3+ slide and lip
£)- ¢ doC b E! 3 valve. Flatif played 1¢ dewn...OR...possibly play it with 1+ valve alone
valve alone. and lip up.
44 space G i 1l d1-2
St wx T3 ghﬁ? ; P E;ye ith 2;16 Experiment with using 37 valve alone. Be sure that
Rl 11 atil prayed wi the 34 slide is not too far out.

valve only




CHROMATIC 5CALE

ALWAYS REMEMBER

- The Chromatic Scale is when you play every note on the instrument, in order, up or down.
- When ascending (going up), use sharps (¥).

- When descending (going down), use flats ().

- It can start and end on any note.

\




CIRCLE OF 4ths (OR 5™)

0 flats
0 sharps

minor

2 sharps

3 sharps 3flats

5sharps 5flats

6 flats
6 sharps

F4/GP
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MAJOR & MINOR SCALES
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Grand Master Scale (major)

Tuba
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The Ruler of Time
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Tuba
|. Slurs and Lip Slurs

I Slurs and Lip Slurs can be played
simultaneously with 1. Technique Builder

| 4=80 2 3 4
4 _ i
e =
—1 [« —1 —1 = —L
bz bz = =
s f f T
“Je £® 1 | | 1 | | | |
e 7 ——— o ! !
N = ” = - & - = <+ -
b bz o =
5 6 7 8
/
7 ] ! ]
] I 104 ] I
= b& e = = z > -
< < = z
hef l: i i ] 1
~ —tD —r T » ~ ~ ~
N | be - e = = @ » T e @
- < 4 z
9 10 [l |2
o
6 )" |
i |
y4 ] I
be
= bz be = = = - =
bz bz = =
o) f f 7
y4 1 | 1 | |
be be! -
N\ = bw > ber ¥ 0O o > > o =
bo b > =
I3 14 |5 16
y
5‘.
,'o
= = > = = z =
z z 6'\_//
7 | :
—_T —_T —_T o | o I N —_T p—
~ - @ v v ¥ 0 - * - bo
L d z ‘;/




(s}
TR, 777,777,

B)

A)

Tuba
|. Technique Builder

\ Q|
THL )
s va
IBL )
Q|
s va v
) Q]
-
JIAR mn
luo -
7 Ib
%«. ’
) -J
1.3
»
&
(19
™M
TTO Q
HhV &N
ﬁ| [ YER
~ Ir s vl
[ Q]
e al
III' .
ia LN
) o/
A)
X
A
S L
% ™ T
— w
N i
R N
'I iy
_ 6 P
< o

{ \
i va va
)
LR
b N
da e
_1 T
)
|
i)
. L
13 |
e
e IS
L)
) QL
™ <.
L) N
Y .W.
’ il
Bl
49 u
L)
i) —
3
i) i
LI
» T
ﬂ|_p_ -
.
e
N

\} QL
e i
I 1
d —
S ﬁ
A
m X
A ]
x|l
™ ]
.'.p. -
19
e i
G |
[T
L i3
_ [T1%
[\ \
H.N -
) L 18
s 8]
1 |
) (Y
o
A
Raa
k]
.3 i
-3
[19 !MW
L. i
A |
__hw. |1
e IR
o alp
< [

b 0
N N
e .H.-uu.ll
Q]
g va va
) Q|
NI
T
= ]
L)
&
k) [
™ [
1S [
k)
1A
LI WL
k)
A
[T1%
1L
N




—

80

2. Slurs and Lip Slurs

Tuba

2. Slurs and Lip Slurs can be played
simultaneously with 2.Technique Builder
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3.Slurs and Lip Slurs can be played

Tuba
3. Slurs and Lip Slurs
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Tuba
3.Technique Builder
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Tuba

4. Match and Pass That Note

| bass tenor alto soprano

A B) (o) D)
IR AT PR
5. Dynamic Control

— G—\_/-G—\_/i—vﬁ

KNOW WHAT YOU ARE PLAYING:

Key Sign:

Top Note (circle one): root 3rd 5th

Bottom Note (circle one): root 3rd 5th
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FINGERING CHART

Instrument Care Reminders
Before putting your instrument back in its case after
playing, do the following:

* Remove the mouthpiece and wipe it clean. Once a
week, wash the mouthpiece with warm tap water.
Dry thoroughly.

¢ Use the water key to empty water from the
instrument. Blow air through it.

* Wipe off the instrument with a clean soft cloth.
Return the instrument to its case.

Tuba valves occasionally need oiling. To oil your

valves, simply:

* Unscrew the valve at the top of the casing.

* Lift the valve half-way out of the casing.

* Apply a few drops of oil to the exposed
metal valve. -

* Carefully return the valve to its casing. When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

O = Open
® = Pressed down

Instrument courtesy of Yamaha Corporation of America,
Band and Orchestral Division
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"Octaves"

Lip Setting #1

"Sevenths"

Notes are very flat.
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"Fifths"
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"Thirds"

Lip Selting #4

"Octaves"
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"Octaves"
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"Fundamentals"
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