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Ifyou hear yoursely.....

Your responsibility for BALANCE, BLEND, and INTONATION !

1. BALANCE: If you hear yourself above all others in your section or band...
YOU are OVERPOWERING or OVERBLOWING...
Make an adjustrnent to volume by plavxng soﬁer Lose your identity !

2. BLEND: Ifyou still hear yotnselfand you made the volume adjustxnent in #1...
YOU are PLAYING WITH POOR TONE QUALITY...
Make an adjustment with embouchure, breath support, or posture...
Poor tone quahty rwill not blend with your section or band... Lose your identity !

Before

3. INTONATION: Ifyou still hear yourself and you made the adjustments to Balance and Blend...
YOU are PLAYING OUT OF TUNE...
Adjustthe length ofyour instrument... applyG step beatless umingprocedure !
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Intonation

6 Step Beatless Tuming Process

The designated tuning pitch (F concert) is played and sustained by section leader =

1. Asyou play F concert with your section leader, listen for the "beats"... Make an adjustment with
the barrel, mouthpiece or slide... Did the "beats" speed up ,DOQUQ orslow doun = ?

2. If the "beats" are faster-... DQDUQ You made the wrong move with the barrel, mouthpiece or
slide... Adjust the length of your instrument in the opposite direction.

3. Ifthe '"beats' became slower... &= You are making the correct move... Continue in this
direction until all "beats' are eliminated =

4. Ifyou find yourself "pinching” your embouchre to eliminate ''beats'... &= Your instrument
is too long, it must be shortened.

5. Ifyou find yourself "relaxing " your embouchure to eliminate '"beats'... &= Your instrument

is too short, it must be lengthened. __w

6. When you and your section play the same pltch without any unnecessary embouchure
pressure or relaxation, and you are not able to identify any "individual sound” in your
section = = You and your section are perfectly in tune and playing with proper
balance and blend !
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CHROMATIC 5CALE

ALWAYS REMEMBER

- The Chromatic Scale is when you play every note on the instrument, in order, up or down.
- When ascending (going up), use sharps (¥).

- When descending (going down), use flats ().

- It can start and end on any note.

\




CIRCLE OF 4ths (OR 5™)

0 flats
0 sharps

minor

2 sharps

3 sharps 3flats

5sharps 5flats

6 flats
6 sharps
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MAJOR & MINOR SCALES
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Grand Master Scale (major)
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The Ruler of Time
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I Slurs and Lip Slurs can be played

|. Slurs and Lip Slurs

Trombone & BC Euph

simultaneously with 1. Technique Builder
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Trombone & BC Euph
|. Technique Builder
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Trombone & BC Euph
2. Slurs and Lip Slurs

2. Slurs and Lip Slurs can be played
simultaneously with 2.Technique Builder
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Trombone & BC Euph
2.Technique Builder P
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Trombone & BC Euph
3. Slurs and Lip Slurs

3.Slurs and Lip Slurs can be played

simultaneously with 3.Technique Builder
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Trombone & BC Euph
3.Technique Builder
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Trombone & BC Euph

4. Match and Pass That Note

bass tenor alto soprano
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5. Dynamic Control
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KNOW WHAT YOU ARE PLAYING:

Key Sign:

Top Note (circle one): root 3rd 5th

Bottom Note (circle one): root 3rd 5th
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"Octaves"

Lip Setting #1

"Sevenths"

Notes are very flat.
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"Thirds"

Lip Selting #4

"Octaves"
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"Octaves"

Lip Setfing #1

"Fundamentals"
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